Concatenation

score - all instruments at sounding pitch
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Clarinet in B

Horn in F

A tempo

(follow violin)
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(In memoriamA.S)
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PPP — (et sm. - always slur changes of notes,
with minimal attack on new note)
g arco sempre molto legato | o
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PPp (et sim. - always slur changes of notes,
with minimal attack on new note)
arco sempre molto legato
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— (et sim. - always slur changes of notes,
with minimal attack on new note)
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* During long notes horn, violin and cello to biieafchange direction of bow at will as necessaryabuays very smoothly. Each of them may rest (foto 4 crotchet beats)
from time to time but at least one must continagiplg, resulting in a change in the texture ofrtheison line, but re-entry must be as smooth asipte, with little or no attack. Alwayggw
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